From 20-24 July, 2016, Simon Fraser University and the frank theatre company co-sponsored Q2Q: A Symposium on Queer Theatre and Performance in Canada. On 20 July, fourteen Queer, Trans, Indigenous, Black, and other theatre and performance artists of colour (QTIBPOC) came together prior to the opening of Q2Q for a day-long session called "Intersecting." As a QTIBPOC performance poet and arts-based educator, I was asked to design and facilitate a session based on responses to a set of questions sent out to those attending. Taking the time to identity key themes and powerful questions from the responses and framing the session around this allowed for a space where people could see their experiences reflected in every part of the day. This, combined with the trust and openness that the artists brought to the space, allowed people to take risks and share without holding back.
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It was a deeply transformative day, bringing us together from across the country into an all too rare space that decentered whiteness, designed by and for QTIBPOC artists. Participating artists from the session collectively identified four recommendations for the larger Q2Q Symposium (included here and in the photo). The recommendations were read aloud by members of the group at the opening of the symposium and several times after that. While there was support for the recommendations, there was also significant pushback from some white delegates. Bringing together QTIBPOC artists for a day-long session ahead of the symposium was such an important decision made by the organizers. At the same time, QTIBPOC artists were still very much the minority in terms of overall representation at the event. This was reflected in many of the round tables and discussions where issues regarding racism came up in various forms.
As a queer Muslim artist, I also experienced resistance to necessary conversations about racism and intersectionality during the rest of the symposium. There were moments of allyship and connection and there were also many challenging moments. Queer Muslim identities were discussed a few times in some of the round tables by non-Muslim artists. We were spoken about as subjects and not invited to exercise our agency by speaking directly about our own identities. To my knowledge, I was the only queer Muslim artist who spoke at a round table, after requesting that I be added. I believe this lack of representation and limited understanding of the plurality and complexity of queer Muslim identities is part of a structural problem in the wider theatre and arts community that has yet to be fully addressed.
Perhaps the most important and inspiring part of the symposium for me was the ways in which all of us from the "Intersecting" session continued to build connection and support each other through the following days. The recommendations have since been shared widely. Hopefully they will continue to be a catalyst in creating tangible change in the theatre and performance world in Canada, reminding us that centering QTIBPOC voices is essential to the queer futures we envision.
Four Recommendations from Q2Q's QTIBOC (Queer/ Trans*/Indigenous/Black People of Colour) Delegates:
1. Acknowledge that Two-Spirit people have been performing on this land since time immemorial and should be looked to for leadership in the creation of Queer futures on these lands and waterways. 2. Build meaningful relationships with QTIBPOC artists and engage with us in decision-making roles. 3. Active collaboration with QTIBPOC artists from the Deaf, Disability, Mad (crip), communities. 4. Educate yourself about white supremacy and join QTIBPOC artists in the pursuit of equity.
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